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Histories of the past are necessary to create a sense of lineage within a culture; they can have a profound 

effect on the future of that community, land, or people. In many cultures, reading or transmitting that text or 

history is considered an empowered act. Presented here are ephemera from the archives of creative 

community of Toronto, includes The Gap and 466 Bathurst that no longer exist, as a poetic collage.

Chrysanne Stathacos 











The Queer Theory phrase, "Performing 

Identity" was a decade away from being 

coined, but we sure knew how to do it!  On 

weekends it was tight blue-jean-Castro-

Street-clone swagger while "manning" the 

door at the Barracks for pay –

  midnight shift.   

The notorious cross-dressing party at 

466?  It was space-age-gender-fuck glitz 

with black tights & tube top & sassy scraps 

of green metalic-sheen vinyl collage on my 

lithe body –  cloned mustache intact.   Oh 

yes....matching shades to protect my eyes 

from the glare of the fab-ulous.  Freak out 

in a moon-age daydream! - Andy Fabo







 History, Colour T.V. & You, Elizabeth Chitty - 

(Opening of the Gap, curated by Tim Guest, A Space 

) 

History, Colour T.V. & You, is a performance using video 

projection, slides and live action. It begins with History 

as a metaphor for communication (since communication 

necessarily implies recognizable, known information) 

and links it with T.V., a tool of memory. But hard facts 

and communication devices leave emotions out in the 

cold; the T.V. and the performer become seductive and 

she turns to You with live vocals sung to an instrumental 

track of the Dusty Springfield tear-jerker, “You Don’t 

Have to Say You Love Me.”

                                                                                                          

- Elizabeth Chitty

















Terminal Building, A Space - 1981 - curated by Chrysanne Stathacos

Toronto’s Fault: The First Tremors (Ruins of the Silver Bar Lounge from the 1984 Miss General Idea Pavillion  

was perhaps the earliest of General Idea's archeological installations. Using the ruins at the back of the Terminal Building, 

we took all of the artifacts we found there (bits of architectural detail, pipes, slabs of concrete) and painted them silver, 

placing them back amidst the debris. The result was a kind of scatter piece of found elements. Like many of General Idea's 

best works, it was a site-specific temporary installation. It led to the better-known "Ruins of the Kroma Key Klub: the Blue 

Ruins from the 1984 Miss General Idea Pavillion", presented in Holland in 1983, also a temporary installation.- 

AA Bronson 



Robert Flack & Chrysanne Stathacos 
Chromazome Exhibition

Photograph© Jorge Zontal /General Idea 





Randy & Berenicci’s “As the World Burns” (1977/78). 

 “As The World Burns” was a real time soap opera staged before a drunken crowd in the pre-dawn hours 

following an all night extravaganza of groundbreaking performance, music, and video experimentation. Each 

episode began with the burning of a globe and ended with a cliffhanger lead-in to the next night’s performance. 

Live music accentuated the action and small details were simultaneously shot and projected onto the many video 

monitors that made up the set. The piece became an instant cult classic, touring North America and receiving 

some of the most scathing negative reviews imaginable. 


