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The Banquet, first performed at Thread 

Waxing Space in 1992, was largely 

inspired by Surrealist Meret Oppenheim’s 

Spring Feast, in which a banquet 

was presented on the body of a nude 

woman. Andre Breton later encouraged 

Oppenheim to reenact Spring Feast for the 

Paris Exhibtion entitled Exposition InteR 

natiOnale du Surrealsime (the last joint 

exhibition of the Surrealist group). In The 

Banquet, Stathacos and Reynolds have 

inverted Oppenheim’s original event by 

substituting a nude man for the woman, 

blatantly confronting issues of male 

dominance throughout (art) history.
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Original text for Thread Waxing Space, 1992



THE BANQUET, 1992 HUNTER REYNOLDS AND CHRYSANNE STATCHOS

Installation view: Table etching, 1992
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Hunter Reynolds/ Patina and Chrysanne Stathacos performing at Candy Ass Carnival, 1991
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Hunter Reynolds as Patina, 1992
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Over 700 people attended the event while outside the 

Rodney King  RIOTS were happening outside on Broadway 

and in Los Angeles.

On that same day, May 1, 1992, Rodney King publicly 

stated, “People, I just want to say, you know, can we all 

get along? Can we get along?” in response to unrest on 

US streets following the acquittal of the officers who beat 

him. 

In 2011, revisiting the performance on the occasion of 

Reynold’s Survival AIDS at Participant Inc, Roger Denson 

notes: “When a civilization’s artists, particularly those 

living on the cusp of an era of cultural and political 

destabilization, begin honoring myths that have long been 

in disrepute, sometimes for centuries, or when artists 

begin to blatantly alter and defile myths still revered by 

the status quo, it’s a sure sign that a notoriously censorial 

social order is slowly being eroded if not soon to be 

toppled and supplanted. Reynolds and Stathacos that 

night were exemplifying this political and cultural shift.

-The Banquet, G. Roger Denson
Installation view: The Banquet, 1992
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Chrysanne with Jannet
Image Credit: Michael Wakefield

Patina with Tony Feher
Image Credit: Michael Wakefield
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Banquet readings, Thread Waxing Space
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Image Credit: Michael Wakefield
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Hunter Reynolds as Patina, 1992
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Chrysanne as Maenad, performance Robert Shiffler Foundation, 1995 - photo Maxine Henryson
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Original sketch by Chrysanne Stathacos for 
The Banquet, 1992
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Press, Paper Magazine, April 1993
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Credits for The Banquet, 1992 Banquet Gloves for Patina, hair print by Chrysanne Stathacos
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Contact sheet with documentation of The Banquet, 1992
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Installation view: The Banquet, 1992
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Press, The Village Voice, May 26, 1992 Installation view: The Banquet, 1992
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Original prints from The Banquet, 1992
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Appreciation of Hunter Reynolds and Patina du Prey

Hunter Reynolds fought for many years – to help people with AIDS – in his artwork and life 

and was an inspiration to many.  He passed away on June 12, 2022. Here is the obituary in 

the New York Times. 

For information on Hunter’s life and artwork – Please contact P.P.O.W who represents the 

Estate of Hunter Reynolds. He will be deeply missed by myself and many friends. 

https://www.nytimes.com/2022/07/03/arts/hunter-reynolds-dead.html
https://www.ppowgallery.com/artists/estate-of-hunter-reynolds#tab:thumbnails
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For over 30 years, Hunter Reynolds (1959-2022) explored issues of gender, sexuality, HIV/AIDS, politics, mortality, and rebirth 

through performance, photography, installations, and his alter ego, Patina du Prey. Profound, beautiful, and ferociously 

honest, Reynolds’ work was directly influenced by his lived experiences as an HIV-positive gay man living in the age of 

AIDS. As a member of ACT UP (Aids Coalition to Unleash Power) and a co-founder of Art Positive, an affinity group fighting 

homophobia and censorship in the arts, Reynolds used his visual and performance art practice to spread a message of 

survival, hope, and healing, and to reify queer histories so often marginalized, sterilized, and forgotten. After discovering 

in 1989 that he had been HIV positive since 1984, Reynolds was inspired by the advice of his friend, the artist Ray Navarro, 

to not let his disease control him. It was at this point that Reynolds “realized that my work had to do with this experience 

of death, emotions, and that I wanted people to feel, to experience pain and loss, but also to have hope in life.” He had 

presented solo exhibitions at P·P·O·W, New York, NY; Hales, Gallery, London, UK; Participant Inc., New York, NY; Artist 

Space, New York, NY; White Columns, New York, NY; Creative Time, New York, NY; and Yerba Buena Center for the Arts, San 

Francisco, CA, among others. His work has been included in group exhibitions at institutions such as the Museum of Arts 

and Design, New York, NY; Henie Onstad Kunstsenter, Høvikodden, Norway; Hayward Gallery, London, UK; the FLAG Art 

Foundation, New York, NY; the Institute of Contemporary Art, Boston, MA; Museum of the City of New York, New York, NY; 

Aldrich Museum of Art, Ridgefield, CT; and DOCUMENTA, Kassel, Germany, among others. His work is numerous public and 

private collections including the Art Institute of Chicago, Chicago, IL; Yale University Art Gallery, New Haven, CT; the Shelly 

& Donald Rubin Foundation, New York, NY; and the Addison Gallery of American Art, Phillips Academy, Andover, MA. New 

York University’s Fales Library and Special Collections acquired the archives of Hunter Reynolds for its Downtown Collection.

-P.P.O.W Gallery

https://www.ppowgallery.com/artists/estate-of-hunter-reynolds#tab:thumbnails
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Chrysanne Stathacos (b. 1951, Buffalo, USA) is a multidisciplinary artist of Greek, American and Canadian origin. Her work 

has encompassed print, textile, performance and conceptual art. Stathacos is heavily involved with and influenced by 

feminism, Greek Mythology, environment, eastern spirituality and Tibetan Buddhism, all of which inform her current artistic 

practice.  Stathacos has presented projects in museums, galleries, and venues internationally for over 40 years . Two major 

collaborative works from the early 1990s still resonate today: The Abortion Project with Kathe Burkhart, and The Banquet 

with Hunter Reynolds,(1959-2022). 

Stathacos’s other major works include 1-900, Mirror Mirror (1994), a performance piece; The Wish Machine (1997-1998), 

her first interactive public artwork; The Aura Project (1999-2006); Refuge, a Wish Garden (2002); and The Roses (2006).  

Recently she has had one person exhibitions at Buffalo Institute of Contemporary Art ( Buffalo, 2022),  Cooper Cole (Toronto 

2018), SITUATIONS Gallery (New York 2018),The Breeder (Athens 2017) She has also has participated in exhibitions at MAO 

Asian Art Museum (Turin 2022), Henie Onstad Art Centre (Oslo 2022), the 13th Gwangju Biennial (South Korea 2021 ) and 

The Temptation of AA Bronson Witte de With Center for Contemporary Art, Rotterdam, ( 2013 now Kunstinstituut Melly). 

Stathacos was also featured as a contributor to AA Bronson’s House of Shame, published by Edition Patrick Frey (Zürich 

2022).

Stathacos has received awards from Art Matters (1995), the Adolph and Esther Gottlieb Foundation (1998), the Japan 

Foundation (2001), and the Puffin Foundation (2005). She is represented in numerous public collections, including the 

National Gallery of Canada, Albright-Knox Art Gallery, Buffalo; the Art Gallery of Greater Victoria; the Art Gallery of Hamilton; 

the Art Gallery of Ontario, Toronto; and the Memorial Art Gallery of the University of Rochester.

The Chrysanne Stathacos fonds is located in the Archives and Library, National Gallery of Canada, Ottawa. Stathacos 

currently lives and works between Athens, Greece and Toronto, Canada.

Stathacos is represented by The Breeder, Athens.  For more information about the Banquet and links  please click here. 

https://thebreedersystem.com/
https://chrysannestathacos.com/the-banquet/
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The Banquet Installtion at the Robert Shiffler Foundation 1995 - photo Maxine Henryson 
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The Banquet: Ephemera Office Enterprise, 2017, Participant Inc., New York, USA

http://participantinc.org/seasons/season-15/the-banquet
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Video of The Banquet: Hunter Reynolds and Chrysanne Stathacos 1992 – 
Filmed and edited by David Leslie

Hunter Reynolds

Chrysanne Stathacos

Links

https://www.youtube.com/watch?v=n_PNJjLYMsg
https://www.youtube.com/watch?v=n_PNJjLYMsg
https://www.ppowgallery.com/artists/estate-of-hunter-reynolds#tab:thumbnails
https://chrysannestathacos.com/

